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Course Description
Course Title Project Visual Communication 1.a

Course Code

97160

Course Title Additional

Scientific-Disciplinary Sector

NN

Language

Italian; English; German

Degree Course

Bachelor in Design and Art - Major in Design

Other Degree Courses
(Loaned)

Lecturers Prof. Marcello Barison,
Marcello.Barison@unibz.it
https://www.unibz.it/en/faculties/design-art/academic-
staff/person/45127
Prof. Giorgio Camuffo,
giorgio.camuffo@unibz.it
https://www.unibz.it/en/faculties/design-art/academic-
staff/person/31103

Teaching Assistant Dott. Gianluca Seta

Semester First semester

Course Year/s 2nd - 3rd

CcpP 19

Teaching Hours 90+60+30

Lab Hours 0

Individual Study Hours 295

Planned Office Hours 93

Contents Summary

The course provides students with knowledge and skills on the

operational approaches of work, methods and theories of visual
communication for various fields of application with a focus on

editorial production.

Course Topics

When autobiography enters the field of visual communication, it
becomes more than a personal story: it turns into a design tool
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able to shape and orchestrate images. The self is no longer just
content, but also visual language, typography, color, and narrative
rhythm. Design thus becomes a medium for constructing identity
and sharing it within the public sphere. Designing an
autobiography therefore means inventing a system of signs that
both reflects and transforms lived experience.

Module 1

What is an autobiography today? No longer just the linear account
of a life, but a fluid territory where diaries, memoirs, autofiction,
blogs, and social media constantly invent new forms of the self. It
is not only about “telling life,” but about imagining and
constructing a public image: blending reality and fiction, memory
and desire, testimony and invention.

An autobiography can be illustrated, narrated, photographed,
drawn, written. It can be critical or ironic, severe or light, intimate
or public. It can tell how one is, or how one would like to be.

The course explores autobiography as a design practice: a tool to
reflect on one’s own path, on the role of design, and on the ability
of storytelling to give shape to experience. On the life we are living
and the one we would like to live. The final result may be a book, a
diary, a blog, a visual or digital narrative, a video, or even a written
story: what matters is that it is a conscious gesture of self-
representation, a narration of the self that, through design, also
becomes a collective story.

Module 2

In this module, we will address the practical theme of creating
editorial artifacts capable of containing the experimental material
collected during the course. At the same time, aspects of basic
design and applied typography will be learned through exercises
focused on the expressiveness of letterforms, which will be treated
as visual objects to be explored using two-dimensional, three-
dimensional, and spatial tools: a parallel contribution to the main
project that will ultimately lead to the creation of a work in line
with the spirit of the course.

Module 3
The theoretical module on visual culture explores autobiography as
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a crossroads between literature, philosophy, and aesthetics. It will
focus on literary texts that stage self-writing in a critical and
problematic way, such as those by Thomas Bernhard and Elias
Canetti, before moving on to authors like Annie Ernaux and W.G.
Sebald, who weave together words and images in hybrid narrative
forms. The course will also engage with cinema, through two
masterpieces by Federico Fellini, "Amarcord" and "8"2", which
transform personal memory into collective vision and visual
imagination. Alongside these references, contemporary practices
will be examined: from the diaristic and autobiographical works of
artists such as Tracey Emin, Sophie Calle, Nan Goldin, and On
Kawara, to the digital forms of self-representation circulating on
social media. The aim is to recognize how autobiography, through
diverse languages, becomes a critical and creative device for
questioning the relationship between image, identity, and memory.

Keywords

Place, writing, representation, typography, cinema

Recommended Prerequisites

To have passed the WUP project and all the WUP courses; to have
certified the language level proficiency B1 in the course language
in years following the first.

Propaedeutic Courses

Teaching Format

Module 1
Workshop, lectures, projects, seminars and reviews.

Module 2
Workshop, lectures, projects, seminars and reviews.

Module 3
Lectures, student presentations, exercises, workshops and group
discussions.

Mandatory Attendance

not compulsory, but recommended

Specific Educational
Objectives and Learning
Outcomes

Knowledge and understanding

have acquired their own project methodology in the field of visual
communication, from the phase of planning to the phase of
realisation of the project.

have acquired the basic practical and theoretical knowledge
necessary to realise a project in the field of visual communication.
have acquired the basic knowledge to be able to turn a critical eye
to their own work and to deal with contemporary complexity.
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have acquired the basic knowledge necessary for further Master's
studies in all components of project culture as well as in theoretical
subjects.

Applying knowledge and understanding

plan, develop and realise a project in the field of visual
communication.

be able to finalize the creation of an accomplished project in the
field of visual communication, thanks to the basic knowledge
acquired in the practical, scientific and theoretical fields.
recognise the main phenomena of contemporary society, to
observe them critically, also from an ethical and social point of
view, and to elaborate appropriate solutions at the level of a
design proposal/response.

make use of the skills acquired during the course of study in the
event of continuing studies in a Master's degree programme in the
field of visual communication and to develop them further.

Making judgements

be able to make independent judgements for the purpose of
developing their own design skills and in relation to all those
decisions that are necessary to bring a project to completion.

be able to make independent judgements, both in the critical
evaluation of their own work and in their ability to use the right
interpretative tools in those design contexts in which they will work
and/or continue their studies, also considering ethical and social
aspects.

Communication skills

present an independently realised project in the field of visual
communication in the form of an installation, orally as well as in
writing in a professional manner.

to professionally communicate and substantiate one’s own
decisions and justify them from a formal and theoretical point of
view.

communicate and present your own project at a professional level
in another language and correctly in a third language in addition to
their own language.

Learning skills
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have learned a work methodology at a professional level - in the
sense of being able to identify, develop and realise solutions to
complex problems by applying the knowledge acquired in the
practical and theoretical fields - in order to start a professional
activity and/or continue their studies with a master's degree
program.

have developed a creative attitude and learned how to enhance it
and develop it according to their own inclinations.

have acquired basic knowledge in theoretical and practical subjects
as well as a study methodology suitable for continuing studies with
a master's degree program.

Specific Educational
Objectives and Learning
Outcomes (additional info.)

Assessment

Final oral examination, including a critical presentation of the
project carried out, taking into account the work process
undertaken and addressing its key theoretical aspects.

N.B. ALL THE STUDENTS ATTENDING THE EXAM AS NON-
ATTENDING STUDENTS MUST AGREE UPON THE CONTENTS
WITH THE TEACHER.

Evaluation Criteria

Module 1

Final exam requires the delivery, presentation and discussion of
the projects carried out during the semester as well as of their
documentation. Students will be asked to answer a number of
questions to assess the understanding of the topics covered during
the semester. Students will present their work according to
instructions that will be provided during the semester and will
argue the projects, proving to have critically developed the
references proposed during the semester and to have gained a
personal interpretation of the proposed design themes.

Module 2

- For the own work: originality, appropriateness, formal,
aesthetic quality, technical quality.

- For the presentation: clearity, convincingness.

- For the process during the whole semester: quality of team
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dynamics and individual role in its individual development; active
participation and quality of contributions; correct use of the tools
and new competences.

Module 3

Oral exam. The final exam, which will take place in oral form, will
have to verify the student’s knowledge of the contents presented
in class. It will therefore be a question not only of demonstrating
an in-depth knowledge of the texts indicated in the bibliography,
but also of their conceptual implications, with respect to which the
student will be required to reach an autonomous level of critical
and original elaboration.

As part of their final exam, students will be asked to discuss one of
the art or design projects discussed during the module.

Required Readings

Module 1

Baines, Phil, Dixon, Catherine, Signs. Lettering in the
environment, Laurence King, London, 2004 (Italian transl. by Liana
Acquaviva, Segnali. Grafica urbana e territoriale, Logos, Modena,
2004).

Bartram, Alan, Lettering in Architecture, Lund Humphries,
London, 1975.

Bringhurst, Robert, The Elements of Typographic Style,
Edizioni Sylvestre Bonnard, Milan, 2001.

Baroni, Daniele, “Archigraphy. Graphic design and the city”, in
Ottagono, no. 80, September 1983.

Brownjohn, Robert, “Street level”, Typographica, new series,
no. 4, December 1961, Lund Humphries, pp. 30-60.

Gray, Nicolette, Lettering on Buildings, The Architectural
Press, London, 1960.

Herdeg, Walter (ed.), Archigraphia. Architectural and
Environmental Graphics, Graphis, Zurich, 1978.

Kinneir, Jock, Words and Buildings. The Art and Practice of
Public Lettering, The Architectural Press, London, 1980.

Lenza, Cettina, “Writing and architecture”, in Grafica, no. 3,
June 1987, pp. 39-51.

Marzo, Mauro (ed.), VivereVenezia3: in the labyrinth. Urban
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orientation and signage in Venice, IUAV-Marsilio, 2004.

Mosley, James, Roots of Modern Writing, Stampa Alternativa
& Graffiti, Rome, 2001.

Petrucci, Armando, Writing. Ideology and Representation,
Piccola Biblioteca Einaudi, Turin, 1986.

Polano, Sergio, Vetta, Pierpaolo, Primer. Twentieth-Century
Graphic Design, Electa, Milan, 2002.

Saccani, Anna, Letterscapes: A Global Survey of Typographic
Installations, Thames & Hudson, 2013.

Tracy, Walter, “Typography on buildings”, in Motif, Shenval
Press Ltd, London, 1960.

Module 2

Bringhurst, R. (2001). The Elements of Typographic Style. Milan:
Sylvestre Bonnard.

Lussu, G. (1993). Making a Book: Introduction to Self-Publishing
— Guidelines and Ideas for a Conscious Undertaking. Rome:
Stampa Alternativa.

Munari, B. (1981). From One Thing Comes Another. Rome-Bari:
Laterza.

Queneau, R. (1983). Exercises in Style. Turin: Einaudi.

Module 3

Perec, Georges — Lieux (1975, project; posthumously published
2022).

Roussel, Raymond — Locus solus (1914).

Heidegger, Martin — Bauen Wohnen Denken [Building Dwelling
Thinking] (1951).

Tarkovsky, Andrej — Stalker (1979).

Wenders, Wim — Alice in den Stadten [Alice in the Cities, 1974];
Falsche Bewegung [ The Wrong Move, 1975]; Im Lauf der Zeit
[Kings of the Road, 1976].

Debord, Guy — Introduction a une critique de la géographie
urbaine (1955); Théorie de la dérive (1956).
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Supplementary Readings

Further Information

Sustainable Development
Goals (SDGS)

Industry, innovation and infrastructure, Peace, justice and strong
institutions, Sustainable cities and communities

Course Module

Course Constituent Title

Visual Communication

Course Code 97160A

Scientific-Disciplinary Sector [CEAR-08/D

Language Italian

Lecturers Prof. Giorgio Camuffo,
giorgio.camuffo@unibz.it
https://www.unibz.it/en/faculties/design-art/academic-
staff/person/31103

Teaching Assistant

Semester First semester

CP 8

Responsible Lecturer

Teaching Hours 90

Lab Hours 0

Individual Study Hours 110

Planned Office Hours 60

Contents Summary

The course should provide fundamentals, skills, working methods,
theories and practices of Visual communication in diverse
functional and experimental scopes.

Course Topics

Module 1

What is an autobiography today? No longer just the linear account
of a life, but a fluid territory where diaries, memoirs, autofiction,
blogs, and social media constantly invent new forms of the self. It
is not only about “telling life,” but about imagining and
constructing a public image: blending reality and fiction, memory
and desire, testimony and invention.

An autobiography can be illustrated, narrated, photographed,
drawn, written. It can be critical or ironic, severe or light, intimate
or public. It can tell how one is, or how one would like to be.
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The course explores autobiography as a design practice: a tool to
reflect on one’s own path, on the role of design, and on the ability
of storytelling to give shape to experience. On the life we are living
and the one we would like to live. The final result may be a book, a
diary, a blog, a visual or digital narrative, a video, or even a written
story: what matters is that it is a conscious gesture of self-
representation, a narration of the self that, through design, also
becomes a collective story.

Teaching Format

Workshop, lectures, projects, seminars and reviews.

Required Readings

Art

* Sophie Calle, Suite Vénitienne (1980); Take Care of
Yourself (2007)
» Alighiero Boetti, Mappa (1989—-1990)

Books

+ Edouard Levé, Self-Portrait (2008)

« Giorgio Agamben, Self-Portrait in the Studio (2018)

» Paul Auster, Smoke (1995); Winter Journal (2012); Report
from the Interior (2013)

» Federico Fellini, Amarcord (1973)
* Francois Truffaut, The 400 Blows (1959)
+ Pedro Almodévar, Pain and Glory (2019)

Poetry

« Giacomo Leopardi, Canti (1819—-1835)

+ Alda Merini, The Presence of Orpheus (1983)

+ Patrizia Cavalli, My Poems Will Not Change the World
(1995)

+ Andrea Zanzotto, Behind the Landscape (1977)

Supplementary Readings

Course Module

Course Constituent Title

Graphic Design

Course Code

97160B

Scientific-Disciplinary Sector

CEAR-10/A
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Language English

Lecturers Dott. Gianluca Seta,
Gianluca.Seta@unibz.it
https://www.unibz.it/en/faculties/design-art/academic-

staff/person/34470
Teaching Assistant
Semester First semester
CP 6
Responsible Lecturer
Teaching Hours 60
Lab Hours 0
Individual Study Hours 95
Planned Office Hours 18
Contents Summary The course teaches fundamentals, skills, working methods,

theories and practices of diverse forms of publishing.

Course Topics Module 2

In this module, we will address the practical theme of creating
editorial artifacts capable of containing the experimental material
collected during the course. At the same time, aspects of basic
design and applied typography will be learned through exercises
focused on the expressiveness of letterforms, which will be treated
as visual objects to be explored using two-dimensional, three-
dimensional, and spatial tools: a parallel contribution to the main
project that will ultimately lead to the creation of a work in line
with the spirit of the course.

Teaching Format Workshop, lectures, projects, seminars and reviews.

Required Readings , . .
Bringhurst, R. (2001). The Elements of Typographic Style. Milan:

Sylvestre Bonnard.

Lussu, G. (1993). Making a Book: Introduction to Self-Publishing
— Guidelines and Ideas for a Conscious Undertaking. Rome:
Stampa Alternativa.

Munari, B. (1981). From One Thing Comes Another. Rome-Bari:
Laterza.

Queneau, R. (1983). Exercises in Style. Turin: Einaudi.

Supplementary Readings




Freie Universitat Bozen

unibz Libera Universita di Bolzano
=== Universita Liedia de Bulsan

Course Module

Course Constituent Title

Visual Culture

Course Code 97160C

Scientific-Disciplinary Sector [PHIL-04/A

Language German

Lecturers Prof. Marcello Barison,
Marcello.Barison@unibz.it
https://www.unibz.it/en/faculties/design-art/academic-
staff/person/45127

Teaching Assistant

Semester First semester

CP 5

Responsible Lecturer

Teaching Hours 30

Lab Hours 0

Individual Study Hours 90

Planned Office Hours 15

Contents Summary

The integrated theoretical module applied in the development of
the semester project, conveys theories and methods for
understanding and analysing images and visual material in their
cultural context of production, dissemination and use.

Course Topics

The theoretical module on visual culture explores autobiography as
a crossroads between literature, philosophy, and aesthetics. It will
focus on literary texts that stage self-writing in a critical and
problematic way, such as those by Thomas Bernhard and Elias
Canetti, before moving on to authors like Annie Ernaux and W.G.
Sebald, who weave together words and images in hybrid narrative
forms. The course will also engage with cinema, through two
masterpieces by Federico Fellini, "Amarcord" and "8"2", which
transform personal memory into collective vision and visual
imagination. Alongside these references, contemporary practices
will be examined: from the diaristic and autobiographical works of
artists such as Tracey Emin, Sophie Calle, Nan Goldin, and On
Kawara, to the digital forms of self-representation circulating on
social media. The aim is to recognize how autobiography, through
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diverse languages, becomes a critical and creative device for
questioning the relationship between image, identity, and memory.

Teaching Format

Lectures, student presentations, exercises, workshops and group
discussions.

Required Readings

Thomas Bernhard, Gathering Evidence (autobiographical writings,
1972—-1986: The Origin 1972, The Cellar 1976, The Breath 1978,
The Cold 1981, A Child 1986)

Elias Canetti, The Tongue Set Free (1977), The Torch in My Ear
(1983), The Play of the Eyes (1985)

Annie Ernaux, The Years (2008)
W.G. Sebald, The Rings of Saturn (1995)
Federico Fellini, Amarcord (film, 1973), 872 (film, 1963)

Tracey Emin, Sirangeland (2005); installations: My Bed (1998),
Everyone | Have Ever Slept With 1963—1995 (1995)

Sophie Calle, True Stories (1993)
Nan Goldin, The Ballad of Sexual Dependency (1986)

On Kawara, Today Series (1966—2014)

Supplementary Readings




