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Ressumé di contegnus In this course, students receive an introduction to methods and 
techniques of representation in artistic practice through freehand 
drawing.

Argomenc dl curs This course focuses on the possibilities of drawing by hand. 
Essentially, drawing is: 
A: a tool to represent the world with simple means 
B: an instrument to develop thoughts and to hold on to them 
C: a means of communication.

Paroles clef Observation, drawing, representation, symbols, handwriting.



Prerecuisic aconsiés There are no prerequisites.

Cursc propedeutics none

Modalité de ensegnament A Nude drawing with a model. Every lesson will have a particular 
subject/Issue /for example: shadows, contour, perspective) The 
students will be assisted individually during every lesson. 
B teacher-centered teaching, individual assisted exercises, 
feedback to the class and discussions. 
C Atelier-situation based on working process, visit of art-
exhibitions, visit of buildings and urban area.

Oblianza de frecuenza Not compulsory but recommended

Knowledge and understanding 
- have acquired the basic knowledge necessary to realise a 
project in the field of Artistic Drawing; 
- have acquired the basic knowledge necessary for further 
Master's studies in all components of project culture as well as in 
technical subjects, with a particular attention to the field of Artistic 
Drawing. 
 
 
Applying knowledge and understanding 
- use the basic knowledge acquired in the technical fields to 
realise a mature project; 
- make use of the skills acquired during the course of study in 
the event of continuing studies in a Master's degree programme 
and to develop them further. 
 
 
Transversal competence and soft skills 
 
Making judgements 
- Be able to make independent judgements for the purpose of 
developing their own design skills and in relation to all those 
decisions that are necessary to bring a project of Artistic Drawing 
to completion. 
 
Communication skills 
- present an independently realised project in the field of Artistic 
Drawing in the form of an installation, orally as well as in writing in 
a professional manner. 

Obietifs formatifs y 
competenzes da arjonje



 
Learning skills 
- have learned a work methodology at a professional level - in 
the sense of being able to identify, develop and realise solutions to 
complex problems by applying the acquired knowledge in the 
different fields, with a particular attention to the field of Artistic 
Drawing - in order to start a professional activity and/or continue 
their studies with a master's degree programme; 
- have developed a creative attitude and learned how to enhance 
it and develop it according to their own inclinations; 
- have acquired basic knowledge in the field of Artistic Drawing 
as well as a study methodology suitable for continuing studies with 
a Master's degree programme.

The course should be focused essentially on three themes: 
A Observe closely: What I see, I can represent 
B Sketching: drawings as a communication tool 
C The sketchbook: a diary of drawings and notes 
 
A The student should acquire the ability to draw after 
tridimensional pattern and models. Preponderant will be the nude-
painting. The human body is for me the most perfect and ideal 
“object” to learn precise watching, observing and drawing. In the 
first lessons the student will be told about the personal develop of 
drawing in a human being and - starting of this perception - 
begin with first simple exercises, for example “blind” drawing. 
Then, during the nude-drawing - we will insert exercises who 
facilitate the apprehension of drawing: “blind drawing”, distortion, 
extension, … Stauchung, shadows, contouring, object in a room, 
horizon, drawing with pencils and brushes, drawing with fingers 
and feed, using colors, tridimensional representations of a human 
figure with clay etc. 
Beside pencils of different hardness there will be used all kinds of 
pencils you can imagine. Specific materials for modeling and 
painting will be taken to the course by your own, previous 
announcement. 
 
B Sketching: from the idea to the drawing. Sketching means for 
me a reflecting or contemplating drawing, a search-movement. An 
idea, mostly blurry in our imagination, something we only could 
guess, will be brought to paper and turn visible. Between the 

Obietifs formatifs y 
competenzes da arjonje 
(informazions 
suplementares)



impalpable imagination and the sketch stays the drawing process, 
that gives a chance to the idea. 
 
C The sketchbook: a diary of drawings and notes. The drawings 
opens new (thinking-) rooms, exteriors and interiors. It’s a 
conscious involvement with the world around us. A sketchbook is 
the best tool for it. Themes: drawing tools, drawing technics, 
pictorial design, perspective, rooms, landscapes, nature, 
architecture, city, people, animals.

Sort de ejam Intermediate exam 
Students have to pass an intermediate exam at the end of the 
Winter Semester. The exam consists in a conversation and a check 
of the students works of the Winter Semester. Students will get a 
mark that will influence the final mark at the end of the course. 
Exam 
The exam consists in a conversation and a check of a Portfolio 
containing a selection of works of the Winter- and the Sommer- 
Semester. The number of the works will be communicated during 
the course. 
 
 
ALL THE STUDENTS ATTENDING THE EXAM AS “OPT” OR AS NON-
ATTENDING STUDENTS MUST AGREE UPON THE CONTENTS 
WITH THE TEACHER.

Criters de valutazion The exhibited folder – portfolio should contain examples of all the 
exercises of the course. 
A For the assessment criteria of nude drawing is important that 
the student is able to represent mostly exact a human being. We 
attach importance on the representation of the human figure as a 
hole (with head, hands and feet). Also an individual stile and line 
of the drawer is welcome and will be evaluated positively. 
B For the sketching the evaluation criteria are based on the 
ability of the student to show with the sketch the development of 
an idea represented in an artistic concept. 
C    The assessment criteria for the sketchbook are diligence, 
consistency, a willingness to experiment, and the ability to visualise 
ideas. 
D  Particular consideration will be given to participation in the 
course and group work when determining the final mark.



Bibliografia obligatora
none

Bibliografia aconsieda
>Bettey Edwards, Garantiert Zeichnen lernen, 1998, Rowohlt 
Taschenbuch

>Peter Jenny, Notizen zur Figuration, 2001, Verlag Hermann 
Schmidt Mainz

>Manfred Zoller, Gestalt und Anatomie, Dietrich Reimer Verlag 
2001

>Henri Focillon, Lob der Hand, L.S.D.

>Felix Scheinberger, Mut zum Skizzenbuch, Verlag Hermann 
Schmidt Mainz

> Felix Scheinberger, Wasserfarbe für Gestalter, Verlag Hermann 
Schmidt Mainz

>Ulrich Viebahn, Technisches Freihandzeichnen, Springer

>Heinrich von Kleist, Über die allmähliche Verfertigung der 
Gedanken beim Reden

>Jean-Luc Nancy, Die Lust an der Zeichnung

>Alfred Bareis, Vom Kritzeln zum Zeichnen und Malen,10. Auflage 
1998, Auer Verlag

Deplù informazions _

OSS Buona salute, Utilizzo responsabile delle risorse, Istruzione di 
qualità


